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ART AND PROGRESS 



The style of these paintings is no less 
varied than is the time of day or night 
in each ; and if, as William M. Hunt said 
of his own landscapes, one is apt to see 
nature through the eyes of her great in- 
terpreters, Gorot and others, the effort 
to bring the environment of the master 
painters more forcibly before us, by 
adopting something of the style of each, 
might be regarded as an unconscious 
influence upon the painter, or else a con- 
scious attempt to reproduce each master's 
style in the representation of his former 
home and surroundings, which was a 
very difficult undertaking. On the other 
hand, however, if Corot loved feathery 
willows and lived among trees of that 
kind, to paint a picture of Corot's home 



without feeling something of Corot's 
manner of interpreting such trees would 
be to deliberately close the avenues to 
such influence, which would not lead to 
very happy effects. Yet one of the most 
interesting canvases, technically, is the 
home of one who has left us no impres- 
sions of the landscape in which he lived, 
the sculptor, Barye. 

The paintings of the homes of the 
French masters are accompanied by six- 
teen others — interesting sketches, chiefly 
in Normandy ; the "Saucy" castle of 
Cceur de Lion and its vicinity under 
various conditions of weather; some fresh 
spring effects of blossoming trees and 
showery skies and several summer 
landscapes. 



TO WATT'S "HOPE" 

Bv ALICE FELICITA COREY 



Not in triumphant pose, within the hand 

A lily held towards heavens still to be, 

Art thou, O Hope, who tellest mightily 

A secret other painters never spanned, 

Because they knew not thy real nature's key. 

Thou figure speaking life's strange mystery ! 

Behind thee shines a shadowy twilight; 

Thine eyes are bound, no need hast thou for sight 

Or prophet's call; thou future art and history. 

O never gone, but ever nearly passed, 

And never gained, but ever nearly found; 

The yet-to-be of music's inmost sound, 

The last string left upon the lyre at last; 

Illuming consciousness towards which we grope, 

Thou vanishing, ever-abiding Hope ! 



